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THE MUSICAL TIMES.— May 1, 1862. 



or ==- in a passage marked forte, calls for a 
stronger emphasis than the same sign in a pas- 
sage marked -piano. 

CRESCENDO IN ASCENDING. 

It is universally admitted that an ascending 
passage of a brilliant character should, generally, 
be played crescendo, and a descending passage, 
diminuendo. This rule may be further carried 
out to a phrase of the most limited extent. The 
higher note of even two should have somewhat 
more tone than the lower. 

There are exceptions, but they are fewer than 
might at first be believed. 

The reason for the rule may be easily per- 
ceived, for it is scarcely possible to sing simply 
four notes of an ascending scale without acknow- 
ledging that " avec exaltation" would be the 
correct description of the feeling involuntarily 
expressed ; and the opposite feeling belongs as 
naturally to a descending phrase. 

TOUCH IN LEGATO PLAYING. 

In legato passages, one note is held down 
until the next is played ; but when the finger 
may leave the key, it can scarcely be raised too 
high, provided the finger alone moves, and not 
the hand. 

TOUCH IN STACCATO PLAYING. 

In staccato playing, the hand must be raised 
from the wrist ; and it may be truly said, that, 
as far as regards mere mechanism, elasticity 
of wrist and finger is the most important of 
acquisitions. 

A note marked staccato will be shortened in 
proportion to its value, and to the tempo of the 
movement. A staccato minim will be less short 
than a staccato crotchet ; and a staccato minim, 
in an adagio, will be less short than one simi- 
larly marked in & presto. 

Notes with points are to be played more stac- 
cato than those with dots. Notes with dots and 
a slur are not very short ; the sign is negative 
rather — intimating that the notes so marked are 
not to be played smoothly. 

TEMPO EUBATO. 

Tempo ruhato implies robbing one bar, or 
part of a bar, for the sake of enriching another 
which is considered of greater importance. The 
notes hurried over are often mere accompani- 
m< nt. In the following passage, the bass may 
be played somewhat sooner than it is strictly 
wanted, and the time thus gaiued will be be- 
stowed on the melody, particularly on the smooth 
A. The little phrase may perhaps have the most 
pressure in the second bar ; in the first it will be 
played simply ; in the last it may be played smor- 
zando, which expresses a great deal more than 
other similar terms. Smorzando is not merely 
slackening, nor diminishing — it may be neither — 
but it seems to show that the feeling has attained 
its greatest height, and is indeed too intense to 
vent itself with force : — 




From Beethoven's Sonata, No. 2, Op. 2. 

In the following bar, the time is not stolen 
from the accompaniment ; but the fouith group 
of notes, and, to a less degree, the third, seize, 
in right of their evidently stronger expression, 
on a short portion of time not justly belonging to 
them, of which the remainder must be robbed : — 
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From Beethoven's Sonata, No. 3, Op. 10. 
( To ba continued.) 



MR. JOSEPH WALKER. 

A fund is now being raised for the benefit of Mr. 
Joseph Walker, who was Conductor of the Cecilian 
Society for 20 years, Precentor at various Chapels, 
engaged (under Mr. Bates) in preparing the Charity 
Children for the Anniversary Meetings at St. Paul's, 
and for 25 years a leading Member of the Sacred 
Harmonic Society's Chorus. Mr. Walker is now 
paralysed, and subject to epileptic fits, and is bed- 
ridden and helpless. The slender emoluments of a 
professional life having only barely sufficed to provide 
a decent maintenance during health, he is now without 
any means of support. Having been pronounced 
incurable, he is under immediate notice to leave King's 
College Hospital, so that his removal to some Institu- 
tion for Incurables has become a matter of the most 
pressing emergency. A Committee has been formed 
for promoting this object, but as not less than £200 
will probably be required, they are under the necessity 
of making a public appeal for help. We may state that 
subscriptions will be thankfully received at the Office 
of the Sacred Harmonic Society, 6, Exeter Hall, by 
any Member of the Committee, or by Mr. E. H. 
Mannering, Secretary to the Fund, No. ], Moorgate 
Street. 
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Abingdon. — On the 11th ult., a concert was given in 
the Town-hall, by the Mechanic^' Institute Music Class, 
assisted by Miss Parkinson, and Messrs. Glanville, Shep- 
herd, and Tayler, of the Musical Association. Various 
snlos. glees, and choruses were sung in a creditable style. 
Mr. Kemp presided at the piano. The performers num- 
bered about fifty. The Rev. S. Edgar acted as conductor. 

Aylesbury. — On Tuesdav, March 25th, Mr. John 
Rose delivered his popular Lecture on Music — its pro- 
perties, its primogeniture and progress, and the purposes 
to which it ought to be applied,— in the Lecture-hall, 
Castle-street. The lecture was interspersed with anthems, 
&c, from Pleyel, Bradbury, Mason, and others; which 
were performed by the members of the Aylesbury Ele- 
mentary Singing Class, lately established by the lecturer. 
The net proceeds were appropriated to the benefit of 
the Mew Bucks Infirmary. 



